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John Gibbons Musical Director

John Gibbons is a multi-faceted musician:
conductor, composer, arranger, pianist,
and organist, who works across musical
genres including opera, cathedral music,
and recording neglected British orchestral
music.

John has conducted most of the major
British orchestras including the BBC Sym-
phony Orchestra, London Philharmonic
Orchestra, City of Birmingham Sympho-
ny Orchestra, BBC Concert Orchestra,
Royal Scottish National Orchestra, Ulster
Orchestra, the Bournemouth Symphony
Orchestra, and, most recently, the Royal
Philharmonic Orchestra.

He has recorded orchestral works by
Nikos Skalkottas with the Philharmonia
Orchestra, the string concertos of Arthur
Benjamin with the RSNO on the Dutton
Epoch label, four Mozart Piano Concer-
tos with Idil Biret — two with the London
Mozart Players and two with the Worthing
Symphony Orchestra, Bruckner’s Ninth
Symphony (with a completion of the fi-
nale by Nors Josephson) with the Aarhus
Symphony Orchestra on the Danacord la-
bel, and William Wordsworth’s Orchestral
Works (Vol. 1) on the Toccata label.

Renowned for his adventurous pro-
gramming, John has given many world and
UK premieres of both new pieces (most
recently the Triple Concerto by Errollyn
Wallen with Kosmos Ensemble and WSO
in Chichester Cathedral) and neglected
works including the Third Orchestral Set
by Charles lves, the Violin Concerto by
Robert Still, and both the Second Piano
Concerto and Violin Concerto by William
Alwyn. His performance of George Lloyd’s
Fourth Symphony with the Ealing Sym-
phony Orchestra drew an ecstatic review
from Simon Heffer in the Daily Telegraph.

John recorded Laura Rossi’s film score
The Battle of the Ancre (Pinewood Studi-
os) and conducted the BBC Concert Or-
chestra in her score to The Battle of the
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Somme at the live screening in the Royal
Festival Hall to commemorate the cente-
nary of the ending of this battle.

Overseas work includes Walton’s First
Symphony with the George Enescu Phil-
harmonic as well as concerts with the
Macedonian Philharmonic, the Cukuro-
va Symphony (Turkey), the Portuguese
Symphony Orchestra, and performances
of Malcolm Arnold’s Fourth Symphony in
Latvia and Vaughan Williams’s A Sea Sym-
phony in Worms, Germany.

John Gibbons studied music at Queens’
College, Cambridge, the Royal Academy
of Music, and the Royal College of Music,
winning numerous awards as conductor,
pianist,and accompanist. He assisted John
Eliot Gardiner on the ‘Leonore’ project and
the recording of music by Percy Grainger,
and was Leonard Slatkin’s second con-
ductor for a performance of Charles lves’s
Fourth Symphony with the Concertge-
bouw Orchestra in Amsterdam.

He has conducted numerous opera pro-
ductions at Opera Holland Park with par-

ticular emphasis on Verdi, Puccini,
and the verismo composers, including
Mascagni’s Iris and Cilea’s Adriana Le-
couvreur. He conducted La Bohéme
for the Spier Festival in South Africa,
toured Hansel & Gretel around Ireland
with Opera Northern Ireland and Op-
era Theatre Company, and conducted
a number of productions for English
Touring Opera. John’s orchestral re-
ductions include Walton's Troilus &
Cressida for Opera St Louis, Missouri
and Karl Jenkins’s Stabat Mater.

John, a renowned communicator
with audiences, is a Fellow of the Roy-
al Society of Arts, Vice-Chairman of
the British Music Society, and Choral
Director at Clifton Cathedral. His own
music has been performed in various
abbeys and cathedrals as well as at
the Southbank, London. ||

Malcolm Gerrella

Piano Tuning
(A.LM.L.T. — M.LA.M.)

73 Homefarm Road
Hanwell
W7 1NL

+44 20 8578 4769
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Maria Marchant Piano

“..All phenomenally played, with March-
ant’s chameleon-like ability to inhabit
each work something to marvel at...”
Arts Desk

“...She brought my music alive with great
sensitivity and made it glow in a way | had
not imagined possible...”

Roderick Williams OBE

“..delivered by Marchant with a richness
of musicianship that haunts

the memory...”

Malcolm Hayes, BBC Music Magazine

Award winning British pianist Maria March-
ant performs frequently as recitalist, con-
certo soloist and chamber musician for
numerous festivals, music societies and at
leading venues inthe UK and abroad. A for-
mer BBC Music Magazine Rising Star, her
performances have been featured on sev-
eral radio stations including BBC Radio 3
‘In Tune’, WMNR Radio in the USA, and
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‘All Souls in Praise’” on Premier Christian
Radio in addition to TV appearances. Ma-
ria often collaborates with contemporary
composers and her innovative lockdown
project ‘7 Notes in 7 Days at 7pm’ ran for
60 weeks, showcasing piano premieres
by upcoming composers in weekly lives-
treams on social media. The project was
awarded a Classical Music Digital Award,
featuring in Gramophone Music Blog as
well as on Radio 3 and in the internation-
al press. Maria’s debut SOMM Recordings
CD, Echoes of Land & Sea, was released
in 2017 and her ground-breaking second
album for SOMM, Bantock Rediscovered,
reached No. 15 in the Official Classical
Chart, featuring works never before re-
corded on disc. Maria won numerous piano
competitions at Trinity Laban in addition to
the Conducting Prize, before gaining the
MMus in Advanced Piano Performance
at the Royal College of Music as an RCM
Hilda Anderson Deane Scholar and BBC
Performing Arts Fund Award recipient.
She also won the International Hindemith
Competition, Berlin, and was selected as
an artist on the Concordia, Tillett Trust
and Park Lane Group schemes resulting
in Wigmore and Southbank appearances.
Sussex-born Maria is a member of
the Stradivarius Piano Trio and is pia-
nist-in-residence at the Shipley Arts Fes-
tival: last year, the Stradivarius Piano Trio
premiered a new chamber music move-
ment at the Festival composed by Roder-
ick Williams OBE. Maria is a Christian and
directs the choir at All Souls Church, Lang-
ham Place where she leads the choir in
services, recordings, and concerts. Maria
performed Gershwin’s Rhapsody in Blue
at Prom Praise at the Royal Albert Hall in
2022, and has also performed the Gersh-
win with Worthing Symphony Orchestra
in 2023 conducted by John Gibbons in the
Orchestra’s 2022-2023 season. ||

Sunday, 19 May 2024 - 2.45pm
Assembly Hall, Worthing, BN11 1HQ

Season Tickets available from 21 July
Single-concert tickets available from 28 July

+

Glinka's “Rusland and Ludmila” Overture
Scriabin's “Reverie”

Brahms's Symphony No. 1




Programme Notes

Antonin Dvorak
(1841-1904)

Hussite Overture, Op. 67

The publication of Dvorak’s
Slavonic Dances in 1878 propelled
him more or less overnight into
national and international popular-
ity. Their strongly nationalist spirit
helped the Bohemian and Moravi-
an people to assert a Czech identi-
ty at odds with the domination of
the Hapsburg Empire. A National
Theatre opened in June 1881, but
soon after was badly damaged
by fire. For the grand re-opening
in November 1883, the chief ad-
ministrator of the theatre asked
Dvorak for an overture and sug-
gested a dramatic trilogy based
on the life of Jan Hus. In the event,
Dvorak composed only this single
overture.

Hus was a Bohemian religious
leader involved in pre-Reforma-
tion struggles in the 15™ century. He ob-
jected publicly to many practices of the
Roman Catholic Church, for example the
sale of indulgences. For this he was ex-
communicated and lived in exile for two
years. Having been invited, with safe con-
duct, to present his views to the Council
of Constance, he was arrested and im-
prisoned. He refused to recant his views
and was burned at the stake for heresy
in 1415. His followers, known as Hussites,
were outraged and the people of Bohemia
moved even more rapidly away from papal
teachings, leading to the Hussite Wars.
Hus was an inspiration to Martin Luther a
century later and his statue accompanies
Luther in the memorial sculpture in the
city of Worms in Germany.

Although Dvorak never abandoned the
folky nationalism that was so popular,
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by 1883 he was already finding a darker
voice, which reached its fully developed
expression in the Seventh Symphony,
in D minor, two years later. The Hussite
Overture begins with a solemn chorale in
C major based on the traditional Czech
tune St. Wenceslas. It moves to the minor
for the main section, which represents
the looming conflict. Battles ensue, and
the Hussite battle hymn Ye who are God’s
Warriors is heard in a series of dramatic
chords. The success of the Hussites in re-
pelling a number of papal crusades against
them is celebrated in a jubilant coda in the
major key. ||

Programme note by Martin Jones.
(Source: Wikipedia.)

NONESUCH
ORCHESTRA

CALLING ALL ORCHESTRAL STRING PLAYERS!

o  Are you free on Thursday mornings?
o Do you want to play exciting string repertoire?
o Do you have a passion for performing to children as well as adults?

We are a friendly, high-standard string orchestra based in Queen’s Park and are now
recruiting new players, especially ‘cellos, double basses and violins.

See www.nonesuchorchestra.org.uk for more details and how to join



Programme Notes

Dmitri Shostakovich
(1906-1975)

Piano Concerto No. 2 in F Major,

Op.102
Allegro
Andante
Allegro

The Second Piano Concerto of Shostak-
ovich was written to display the gifts of
his son, Maxim, being a present for his 19t
birthday on 10 May 1957. The work appar-
ently contains many private family jokes
in the piano solo, one being a reference to
some infamous student finger exercises.
Maxim's performance of the work gained
him entrance to the Moscow State Con-
servatoire.

The first movement is jaunty and
cheeky, and filled with a feeling of Rus-
sian patriotism. Woodwind opens the
movement with the piano skipping in with
a bright little tune after a few bars. The
tone then becomes a little more strident
with off-beat strings, and the brass and
woodwind mimicking the What shall we do
with a drunken sailor theme played by the
piano. The mood calms down a little until
the piano, remembering that it is leading
the orchestra on a merry, drunken dance
crashes back into life, causing the wood-
wind to shriek in alarm. The piano and or-
chestra dance merrily along until the piano
takes a break, allowing the whole of the or-
chestra to revel in an expansive tune until,
with a crash the orchestra demands that
the piano take over again. The piano plays

solo for a while until the orchestra joins in,
bringing the movement to a close.

The Andanteis a truly enchanting move-
ment, having distinct echoes of Rachmani-
nov. It is scored for piano and strings only
and is full of long, unbroken lines having a
tranquil and sublime mood.

The peaceful Andante leads straightinto
the chattering and scampering final Alle-
gro. This movement skips along, changing
key signature and time constantly. This is
in direct contrast to the previous move-
ment, the whole of the final movement ca-
reering on until the triumphant final bars. ||

Programme note by
Wolverhampton Symphony Orchestra,
from the Music Bank of Making Music.

Receive our newsletter to hear about our concerts.
Sign up at ealingso.org.uk, or email us at contact@ealingso.org.uk.

We will never sell or give away your contact details to a third party,
and you can unsubscribe at any time.

“The definitive
portrait - a work

of art in itself”
The Times

asterpiece”

Sunday Times

“The best British
film of the year;

truly remarkable.”
Films & Filming

available from isolde@btinternet.com



Programme Notes

William Walton 1902-1983)

Symphony No. 1in Bb Minor
Allegro assai

Presto, con malizia

Andante con malinconia

Maestoso — Brioso ed ardentemente —
Vivacissimo — Maestoso

During the 1920s Walton established a
reputation as a composer of brilliant, en-
tertaining works such as the suite Fagade,
the overture Portsmouth Point and the
Viola Concerto, and consolidated it with
the cantata Belshazzar’s Feast of 1931. In
January 1932 the composer was present
at a performance in Manchester of the Vi-
ola Concerto given by the Hallé Orchestra
with the violist Lionel Tertis, conducted by
Sir Hamilton Harty. A week later Walton
wrote to his publisher, “Harty has asked me
to write a symphony for him. A rather por-
tentous undertaking, but the Hallé is such
a good orchestra and Harty such a magnif-
icent conductor. Anyhow it is a good thing
to have something definite suggested and
a date to work for.”

He began to write the Symphony that
year, but work was interrupted by the
illness of his lover, Baroness Imma von Do-
ernberg during their stay in Switzerland.
The scheduled premiere in April 1933 had
to be postponed as the Symphony was no-
where near completion, although the first
two movements were reasonably well ad-
vanced. Back in London, Walton spent the
spring and summer working on the slow
movement and jotted down some ideas
for a finale.

Another premiere date was set for
March 1934, but by February, Walton re-
alised that there was no hope of finishing
the work in time. The finale was a particu-
lar problem, and his writer’s block was not
helped by the break-down of his relation-
ship with Imma and the beginnings of a
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new relationship, with Alice Wimbourne.
He took time out to write his first film mu-
sic, which at least stabilised his finances.
The patience of the London Symphony
Orchestra was wearing thin, though, and
they insisted on announcing a new pre-
miere date for 3 December 1934. Wal-
ton agreed that the Symphony could be
presented without its finale if necessary,
and that is what happened. The first three
movements were well received, and two
further incomplete performances fol-
lowed in April 1935.

Walton was now secure in the compan-
ionship of Alice Wimbourne and settled
down to address the finale question. In his
own words: “When | got to the middle of
the movement | got stuck, so | rang up a
friend at the other end of London to ask if
he had any ideas. He suggested a fugue.
| said | didn't know how to write one, to
which he replied that there were a couple
of good pages in Grove’s Musical Diction-
ary on the subject. So | had a good look at
Grove and wrote the fugue.” And with that,
possibly a gross simplification, the Sym-
phony was completed by August.

At last, the premiere of the complete
Symphony took place on 6 Novem-

Programme Notes

ber 1935, played by the BBC Symphony
Orchestra under the baton of Sir Hamilton
Harty, who had waited so long for his re-
quest to be answered. It was triumphant.
Sir Henry Wood wrote, “What a work, truly
marvellous; it was like the world coming
to an end. No orchestral work has ever
carried me away so much,” and Walton’s
fellow composer John Ireland wrote, “it is
simply colossal, grand, original.” Indeed,
Walton’s Symphony No. 1 has come to be
regarded as among the greatest master-
pieces of the twentieth century.

It engages players and audience from
the first timpani roll to its final stabbing
chords. Its four movements span a wide
range of emotions: relentless agitation,
sneering malice, forlorn melancholy and
triumphant swagger. One might speculate
that this had everything to do with Wal-
ton’s emotional turmoils during the period
of its gestation.

After a seemingly peaceful start on tim-
pani and horns, the second violins quietly
introduce the element of agitation that
will power the whole first movement. A
throwaway remark from the cellos will be-
come more significant, too. Long notes,
first heard on the oboe and increasing-
ly found in the bass line, bind the faster
music together and give the highly disso-
nant harmonies grounding and direction.
The various thematic elements combine,
sometimes at half or even quarter speed,
building huge and inevitable climaxes.
It's hard to believe that the size of the or-
chestra is no greater than that used by
Tchaikovsky in his symphonies. There is
time for some plaintive interludes featur-
ing solo instruments. The final climax re-
tains an air of anxiety, despite its radiant
major tonality.

Malice is an unusual emotion to portray
in a symphony. The scherzo is quirky, an-
gular, unforgiving, with irregular rhythms
and outbursts. The fast triple time is often

interrupted by a missed beat or an empty
bar. Eventually, after a long trill, there is a
pregnant pause — for no fewer than five
empty bars — before the music stutters to
its conclusion.

The slow movement reveals a wholly dif-
ferent world — lost, aching, almost bewil-
dered. The music opens with a long flute
melody, almost aimless in its desolation,
which is gradually taken over by oboe and
clarinet over a restrained string accom-
paniment. The mood darkens as the or-
chestra join in and the intensity grows un-
til solo horn, cello, and woodwind take over
the melodic line. The impression of a soul
in torment is heightened by the violins’ an-
gular theme, which increases in intensity
to a painful climax and then sinks swiftly
away to nothing.

The long-awaited finale shatters the
sombre mood with a celebratory fanfare
that would not be out of place at a coro-
nation. This leads into a busy development
of the fanfare material and eventually to
the fugue that had been Walton’s salva-
tion. The fugue subject is long and vig-
orous, with Bachian sequences. By the
time all the instruments have entered, the
euphoria is palpable. Still with the fugue
theme, a quieter interlude on woodwind
and then strings leads to a brassy climax.
Now in jaunty triple time, the fanfare mu-
sic returns. Violas restart the fugue, which
culminates in a happy climax, now with a
second timpanist. The majestic fanfare
returns on brass, then on strings. A solo
trumpet seems to say we've come through
rough times, but allis now well. The fanfare
builds once more, to its most dramatic yet,
and the Symphony ends with an extraor-
dinary sequence of clipped chords for the
whole orchestra. ||

Programme note by Martin Jones.
(Sources: Music Bank of Making Music
and Wikipedia.)
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Musician Spotlight

Richard Partridge (aka RKP) is one
of the longest-reigning members of
ESO, having joined in 1972. Richard
came from a musical family, where
there was always something playing
in his home. He remembers singing
Gilbert and Sullivan, from his grand-
father's records, well past his bed-
time — as do his family! Richard's
father led his local orchestra on
the violin, as well as attending the
church choir, which his mother also
did later.

After starting boarding school,
Richard joined the school choir and
orchestra. His first orchestral ex-
perience was playing the timpani
there, and many of his peers be-
lieved he was the first to actually
tune them! Aged 15, a good friend
let Richard try his oboe, which he
managed to pick up right away. He
started lessons, and soon after be-
came the school oboist as well as
flourishing in music competitions.

One of Richard's favourite mem-
ories from Woycliffe College was when
the schoolboy soloist went up a semitone
(or 4) in 'If with all your hearts' (possibly
ending up a minor third higher than the
original) and the organ accompanist fol-
lowed him up, semitone by semitone!

By the end of his school years Richard
had performed multiple leading parts in
school plays, as well as receiving prizes for
Drama, Music, and Physics in his final year.
He next read physics at Oxford University,
playing oboe a little and singing in his col-
lege choir. He began doing various record-
ings, and became a founder member of
the Oxford University Tape Recording So-
ciety, as technician and a speaker in a tape
which won a national competition.

Later, RKP joined BBC TV in technical
operations, moving to Ealing because it
was on the handy central line, and because
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it was somewhere he had heard of, also
handy! He then joined the ESO after asking
a man carrying a horn through the streets
of Ealing where he played, and the rest is
history! In Richard's first concert with ESO
in summer 1972 he played first oboe in
Schubert’s Great C Major Symphony.

Richard became Orchestral Manager,
before stepping up to the title of Secretary
in 1976 (not without his fiancée, now wife,
Margaret's permission of course!)

We are greatly thankful to Richard for all
that he has done and continues to do for
the Orchestra, from dealing with the mail-
ing list and fixing venues, to recording con-
certs and of course performing in them.

And who could forget the critically im-
portant part of every rehearsal...

...Notices!! ||

Stringers of London is staffed by a team of violinists,
violists and cellist whose passion it is to help players
find their perfect instrument/bow.

All of our specialists have graduated, within the last 15
years, from major conservatoires and they recognise
the importance of good, honest advice for students and
young professionals.

Guests can book one of our private Studios to try a
selection of instruments/bows at their leisure — with or
without the assistance of one of our specialists.

Visit our website for more information and to browse
our extensive range of instruments and bows from
beginner to professional level.

We have an on-site workshop dedicated to repairing
and restoring instruments, with a team of experienced

luthiers and restorers.

95-99 Lisson Grove, London, NW1 6UP

www.stringerslondon.com 02072249099

contact@stringerslondon.com



Friends of ESO

The Friends of ESO Scheme is a highly active programme that encourages our regular
attendees and other supporters to take a closer interest in the development of the Or-
chestra.

With an annual donation of £30 or more, you too can join in and help the Orchestra
fund activities that enhance its reputation and develop its standing in the music world.
Staging a concert costs us on average around £5,000, so theirs is a vital contribution.
Some Friends help us fund our George Lloyd Symphonic Cycle and contribute to the
cost of soloists, while others want to encourage local music. In return, Friends receive a
number of privileges:

+ Reserved seats in a row/position of their choice (please email to reserve)
+ Complimentary seat cushions

+ A Friends of ESO e-newsletter with ‘insider information’ on the Orchestra
+ A chance to purchase a recording of our concerts

+ A chance to meet soloists and other VIPs

+ Anopen invitation to sit in on rehearsals

Please let me know if you would like to join and make your mark on the Orchestra. Find
out more at ealingso.org.uk/support or contact me at friends@ealingso.org.uk. Ealing
Symphony Orchestra is grateful to all its Friends for their generous support.

Thank you all.

Gary Walker
Friends Representative
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Friends of ESO

Dr K Ahluwalia & Dr E Gardner

Ms C A Alderson

Ms K H Arnold & Mr A Harris

Dr & Mrs H C Bailey
Ms C Barlen

Mr P Bird

Dr & Mrs C Boswell
Ms J J Boswell

Mrs U Burchette
Mr R C Corbett

Mr & Mrs A J Curtis
Miss J Davies

Mr & Mrs N Davies
Mr R O Davies

Mr R Fairhead

Mr D Fletcher

Ms C Fox

Mr J R Gibson

Mr & Mrs K T Glinwood
Mr P Gothard

Dr J Greener

Mr P Grigg

Dr & Mrs R C Gurd
Mr & Mrs A Hailstone
Mrs J Hollands

Mr C W Hughes

Mr M J Humphreys

Mr P Jefferson

Mr M Jones

Mr & Mrs G A Kremer
Miss J E Laddiman

Mrs D M L Lovell

Mr C Martin

Mr J R Martin

DrHM & Dr F W Mather
Mr K McCarthy

Mr S Morris

Mr M C Newberry

Mr & Mrs D J Page

Mr & Mrs R K Partridge
Mr M Phillips

Mr L E Porter

Mrs A J Portillo de Rebon
Mr & Mrs | M Potts

Mr A J Rebén Portillo
Mr P Robertson

Mr & Mrs P A Robinson
Mrs M Saunders

Mr F Schroeder

Mrs A-M Sheldon

Mr D J R Smith

Dr E Wakeling

Dr S J Warrington

Mrs S Wildash
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https://ealingso.org.uk/support
mailto:friends@ealingso.org.uk
https://pitshangerbooks.co.uk/

The Orchestra

Violins |

Peter Nall, leader
Michiru Tsutsui
Jo Boswell*
Maddy Thomas
Emily Gardner
Stephanie Walsh*
Adrian Hailstone
Angela Hailstone
Graham Ritchie
Saori Howse
Ann-Marie Sheldon

Violins Il

Luisa Page

Paul Grigg*
Helena Gumley-Mason
Mark Robbins
Kate Day

Simon Morris
Laura Rossi
Martin Burchette
Veronica Colyer
Sze Ying Chan
Sarah Lough
Emilie Edelenbos*

Violas

David Way

Mike Frost

Jenny Davies

David Smith*

James Greener*
Francesca Landauer*®
Catherine Barlen
Clare Barker

Hilary Potts
Matthew Newton
Alvaro Rebon*
Rainer Hersch

Cellos

Rachael Bucknall
Alice Laddiman
Paul Robinson
Heather Humphreys
Emma Wakeling
Tessa Watson

Alan Garriock
Richard Bolton
Barbara James

Basses

James Trowbridge
Dominic Nudd
Sam Lee

Ben Fosker

Tom Amigioni

Flutes

Peter Robertson
Caroline Swan
Paul Darling

Oboes

Rachel Wickham
Mike Phillips
Richard Partridge*

Clarinets
David Weedon*
Charlotte Swift
Felicity Bardell

Bassoons
Gary Walker*
Steve Warrington*

Horns

Pamela Wise
Mary Saunders
Catherine Fox
Paul Jefferson

Trumpets
Richard Davies
Fergus Pateman
Dan Burchette

Trombones
Martyn Humphreys
Felix McGonigal
David Fletcher

Tuba
Tom Torley

Percussion
Andrew Barnard
Matthew Fletcher
Josh Neale

*Committee members

We are always happy to hear from potential new members!
Rehearsals are on Thursdays near Ealing Broadway.

To find out more, please visit our website: ealingso.org.uk/join,
or email us at contact@ealingso.org.uk.
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